
Experiments within space about a place.





Israle Ariño says in his book, La Gravetat del Lloc, all stones are precious, 
all of them, and so are places. Places are precious, are build by us in spaces. 
A place is something occupying the space. Who owns the space? What’s the 
space? There’s a difference between a space and the space. The space is that 
something non tangible that we are constantly going through. When I’m walk-
ing on the street I’m constantly moving through it. My room owns a space, 
because is always there, but at the same time, if one day I decide to destroy 
it, it won’t be in that space anymore, therefore, it won’t own it either, and will 
never again. I won’t have the right to put something else on that space, there-
fore my room actually doesn’t own any space. Not at all. Space. A place in the 
space. Its presence is tangible, but as soon as I remove the place, that space is 
free again. Again?  
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PLAN

Usually, everything starts in tears. The canvas is too wide. So many things can 
happen. What’s this place? What am I supposed to do in it? Will it be important? 
What is everyone else going to do in it? Will it be important? Everything is so 
cold and isolated. I run away. I want to go to a safe place. A place I own. Where I 
feel secure. I wonder how easy it would be if this comfort place would be occu-
pying a space that was closer to this cold and non comfort place. It would make it 
easier. I don’t care what space I’m occupying, but the place, that thing I own and 
it’s made by me, is important. I just wish I could move it through the space, this 
place. I’m sure it wouldn’t have fined if this two places were closer. I would have 
walked. 
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BRIEF

-Get ready for a 1h trip no east London, because you don’t have money to take the overground.

-Get on the 78 bus on Nunhead and have a negative balance on your oyster when tapping in.

-Get off in Malt Street and take the 21.

-Get a £40 fine because you wasn’t aware about how the tel system works, and you didn’t know that when 
having a negative balance, you can’t take the second trip for free.

-Cry a river until can’t breathe. Make everyone from the bus stare at you. -Get off in Nortchurch road.

-Start walking up through Nortchurch road until you see a church, and realise you don’t know what you are 
doing.

-Look for the states.

-Take pictures of the states.

-Choose one building. Zoom in as much as you can with you’re phone camera. Take pictures of the parts of 
the building one by one.

-Take a video of the silence and emptiness of the place.

-Select a balcony and take one picture, then zoom in a little bit and take a second picture, and finally zoom in 
as much as you can and take the last one.

-Take pictures of the birds.

-Explore the zone. Walk around. Walk stairs up and down. Go to the channel.

-Take as much pictures as you can while moving your phone in horizontal.

-Feel stupid because your phone just turn off because it run out of battery.

-Take pictures with an analog camera. Try to look at the shapes of the building. The geometry. The lights.

-Decide to go home. But first stop in Tesco and buy a box of double chocolate cookies with your last £2. Eat 
them while walking to the next bus stop so you don’t feel much guilty.

-Go home. Cry a second river.

-Write down the experience of that day on your notebook.

-Let two days pass.

-Select the best pictures and place them on an inDesign document to make them smaller and fit 4 in each 
page, to save paper.

-Re arrange the super zoom in pictures of the building and re build it. Scan the result and print it. -Paste in a 
another paper the three pictures of the balcony framing with a red marker the balcony shape.

-Re arrange the pictures you took from a space moving the phone so you get like a panoramic picture. Fill 
the emptiness of the space.

-Consider the day you went there and think about how different that day would have gone if it was a sunny 
day, or a more colourful place. Put some colour to the pictures.

-Think about the idea of alteration of the place. Cut of something from de Beauvoir. -Make a photocopy of a 
quote that inspires you for this project.



First experiment.
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Second experiment.

11





COLLECTING

I look at things. I look at people too. But where is the people? I can’t see them. 
I only see people passing by, as if they were nonconscious about where are they 
stepping. Only passing through. This place is a bridge. A blank space between two 
places. A parenthesis.
So I only see things. I like to look at things. I like to take them. Sometimes by 
picking them. But sometimes I keep them on my mind, if there’s space. I also take 
picutres. Or I can draw them. I keep them with me in any medium. Objects disap-
pear, material things disappear. They get lost, they break, they get old, useless, but 
this memories, this collections are forever. 
So I like to look at things. They can tell you stories. You can ask someone to tell 
you a story, or you can analyze the props that are part of it. And they will tell you. 
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OWN COLLECTIONS

Diary and collections. Found objects 
in De Beauvoir. 
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The world is not a whole, a totality. But, a bunch of stuff and objects everywhere. With non-apparent 
order says Perec in Spices of Spaces (1974). 
All this objects, this materials, lying everywhere, they are part of the place, of the whole. But treated 
as mere props. I can’t help to look at them. I want to collect them. Analyse them. 

I could have taken them with me, but then I would have changed its nature and the nature of the 
place. I would have done an active change of the narrative of that place. 

I start imagining the story behind every object. 

I found a grapefruit pale. On the floor. But it was in a very strategic place. Who has left it there? 
Maybe a bunch of kids playing, maybe someone has thrown it from its window. I keep walking and I 
found a grapefruit bag. I instantly connect those two objects. But again, the bag was hidden. How it 
get there? 

I found a chair at a house entrance. Surrounded by tree branches. It made me think how long this 
chair has been there. Nobody has used it in months. It’s cover by dust. It’s probably waiting for the 
good weather to come, so people will like to sit outside, at the sun, and it will then be used. But until 
then, it’s forced to wait outside, at the cold, and invaded by that tree and dust. 

Someone celebrated a party not a while ago. I can tell it because of this football balloons stuck on the 
tree branch. It was probably before Christmas, because it’s too cold to celebrate anything outdoors. 
But maybe it happened one of those days when it happens to be sunny and warm in the middle of the 
cold London winter. But they forgot to take the balloon. And now it’s there, by its own, as a prove of 
that event, and everyone who pays enough attention can discover that, just like I did. It’s very hard 
to imagine any event that involves people happening out there, as I haven’t seen anyone yet. So I’m 
thinking, the balloon escaped from a house through a window, and the party was indoors. Where 
the people seems to hide on this place. That makes more sense. And it will explain why nobody has 
rescue the balloon, they don’t know it’s there. I don’t know how to imagine the event inside a house, 
as I haven’t seen any. I could imagine outside; a big table with plates that contain triangle sandwich-
es, once made of chocolate cream and the others ham and cheese. Bowls containing chips. Plastic 
glasses, chocolate milkshake and orange juice. Games. Parents talking. Kids playing hide and seek. 
But I think it’s more likely that the party happened in a house. Because I don’t see anyone outside. 
So maybe it’s not a custom to spend time outdoors here. 

There was a chair. Broken. Destroyed. It probably had a long life. Or maybe the shortest, and it get 
broken as soon as it arrived from the shop. 
It has black stains. Like if it was burned. Maybe that’s what happened. 

All this objects. Infinite possibilities. They tell stories. The story of the people who inhabit this place. 
There are so many objects lying on the floor, and sometimes even in tree branches. As if none cares 
about them. Maybe this people just don’t care. It disturbs them. I imagine people walking and letting 
things slide from them
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DEFINING

The space. The space becoming a doubt, says Perec. The need to conquer it in 
order to own it. There is an urge in humans in concreting things, so we feel like 
we have everything under control. Mapping everything. Building limits. Desig-
nating things. Naming them. Numbering them. Organizing them. What is who’s? 
Who’s is what? Where are we?  What means to be in a place? What means to be 
in a space? I draw a line in the space, so I capture it. We are silhouettes. Buildings 
are silhouettes. Places are silhouettes. 
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lines and shapes is all I see. 
Humans trying to conquist a space, defining it 
with the help of building lines. This lines define 
the place that is been build on the space. Where 
the human can inhabit pretending that it owns the 
space. Having the control because its been named 
and numbered. But they are just lines. 





ABSTRACTION

The void. It’s a shape of something that use to be occupying that space and it’s 
been removed. Or it’s just gone, forever. It leaves an irreplaceable shape. Nothing 
will fit that void. 
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Experiments on abstraction:



Fig 1. Negative space.
Fig 2. Negative space.

A three dimensional place.
A two dimesnional place. 

Fig 3. Negative space. A personal place.

Fig 4. Negative space. Different places.

Fig 5. Negative space.
Collect, define, abstarct, reproduce, trans-
form a place.

1/



2/



Somewhere else.

Wasn’t there1.

Wasn’t there2.
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No windows open series.

No signs. No marks. No words. Nothing left.
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Nobody ate a pomagrade, that rainy day under an umbrella. Nobody forgot an 
umbrella on the grass. Nor laid the clothes on the balcony. That didn’t happen. 
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Someone has been here...

No lights no. I’ll turn the lights off, just to 
make sure. 
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No longer here. 
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Where are you? 
Where have you gone? 
You use to be here. 
See? Your shape. 
The space you use to occupy on me. It hasn’t been filled. 
I gave you something; you gave me something in response. 
When you left, I couldn’t fill that space with anything. 
There’s a hole. I feel your absence. It’s not something 
invisible. 

YOUR ARE NOT HERE ANYMORE.
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TRANSFORMATION

Every act of creation is first an act of destruction, says Picasso. But I’m not aim-
ing to destroy anything.. Jose Davila says something rather more interesting for 
me; transformation as starting point of creation. Everything is stuck. I don’t want 
to move. I don’t want to change things. I like my comfort zone. I like to keep my 
stuff save, and for as long as possible. I don’t want to destroy anything. I’m afraid 
of losing my material goods. More than afraid, scared. I don’t want my childhood 
house to change. But then, everything will be the same forever. In transformation I 
will find the starting point. Everything moves, fast. Faster than ever. I wish I could 
put everything in boxes. Copy everything. Paste everything. Carry everything in 
my bag. In small boxes.
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COLLECTED. 
DEFINED. 
ABSTRACTED. 
NOW, TRANSFORMATION.

archive 1.

archive 1.

The place can become and archive now.

After transformation has taken action.
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The place’s location is wider now.
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The place can get frozen now.
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The place can be shared now.
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The place’s shape can be reinterpret now.
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The place can become something else now.
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The place can get stolen now.
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The place can be copied now.



The place can be copied now, forever. 



The place can be transformed now.
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The palce can be rearranged now.
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Redestribution of the place 1.



Redestribution of the place 2.



Redestribution of the place 3.



I went to a house ones, it was on the countryside. I remember how amazed I felt. 
I never saw a big house like that before. There was even a swing. The family 
who lived there seemed to me like toked from a fairy tale. The two girls had long 
hair and were wearing the most beautiful dresses. They had a blackboard on their 
bedroom. Something I only saw at school. I remember how at school, you were 
only allowed to use the blackboard if you were called to do an exercise in front of 
the class, which happened very little. So for me, those girls were the luckiest ones, 
they were free to use the blackboard everyday. That was a lovely house. I don’t 
even know who was that people. I’ve never asked my father. But I think about 
that house quite often. Does it exist anymore? It does in my memories. So it does 
exist. I wish I had pictures. So it would also exist for more people. And I could do 
whatever I wanted with it. 
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Experiments on transformation of a place:
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A place.

Experimnt 1.

Experimnt 2.

1/
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2/

Space and place.

Tranformation of the existing place into 
different new places in the space. 

Definition of a new space that contains 
a place.
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Definition of a second new space that 
contains a place.

A defined space has been unlock. Definition of a space 
that contains an existing place.

Space. Defined space. Places gone. 
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CREATION

Now, nothing. But something. A space that use to be occupied by a place. Now, 
blank. Creation can take action. It’s time to build something new. Imagination can 
take action. Anything can happen. A space has been emptied. All the weight has 
been removed. It has been moved elsewhere. What’s next?
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“FREE” SPACE TO 
BE FILLED. 
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